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Cross Curricular -
Art, Social Studies, Language Arts

Grades 4-12

Lesson plan and artwork by Eric Orr, Art Consultant, North Texas & Louisiana

Description

A"maize"ing corn is a vital crop worldwide, and is grown on all
continents except Antarctica. It is the major agriculture crop in
America serving an important role not only as food, but also as

a sugar substitute (corn syrup), animal feed, and now is a major
supplier of bio-fuel (ethanol) which helps gasoline burn cleaner.
Corn has been around for thousands of years and was brought to
North America from descendants of Meso American Aztec, Olmec
and Mayan cultures.
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* *
Objectives
e Students will use slab clay to create corn cob “folk” sculptures.
In preparation, they may research the historical and scientific
importance of this vital plant.

e Students will employ their imagination and decorative prowess
in the production of these whimsical corn/human figures, which
might form the subject for writing exercises in language arts.



Directions
1

In preparation, students may research the historical, agricultural
and scientific importance of this vital food source. Direct
observation (sketching) of corn brought in from the market
would be a good place to start. (Try contour drawing requiring
detailed looking and the use of a continuous drawn line that is
searching for 3-D detail).

2 On canvas covered tables, roll out 1 ¥ Ibs. of white or light
firing clay to % inch thickness using guide sticks and a roller.
(1 ¥2 Ibs. is the size of a large pear or apple).

3 Llaya5" x6" tag board or cardboard template on the slab and
lightly draw a pencil line around the perimeter.

4 Using a roller, roll parallel lines on the longer side of the
rectangle. These will represent the rows of corn kernels.

5 Once corn cob rows have been textured, replace the template
on your textured clay and cut out the rectangle with a fettling
knife.

6 Taper both edges (the shorter sides) by rolling them on an angle
with the roller. Score and slip these tapered edges and press
together. You now have a textured cylinder.

7 standit vertically on the table, and with a fettling knife, cut
four long thin “V's” or darts down from the top edge (each
dart about %2 inch wide and an inch long). Close these darts
together after scoring and slipping their edges. This rounds off
the top of the ear of corn and nearly closes it.

8

In this top of the corncob hole, fashion and place (score and
slip) a face from the Mayco® or Sculpey® press molds, or you
can fashion your own face gently from a ball of clay. Be sure
the face has his back to your corncob seam. Add details. Clay
pressed through a clay press pushes out a great mass of long
hair which simulates real corn silk! Who says the faces have to
be human? Animals? Monsters? Aliens? Gnomes? Politicians?
Have fun!

9 with remaining slabs of clay, cut three “corn shucks” to a point,
about 2 inches by 6" or 7".With a small roller, taper or thin
their edges (like a knife blade) and texture them if you wish

(parallel leaf veins).

10 Score, slip and overlap the shucks slightly, like you are putting a
coat on the corncob, leaving plenty of textured “corn rows” in
front to show.

11 When bone dry, bisque fire to cone 04 (1945 degrees F)

12 Apply three coats of Sax® True Flow® Colorburst Glaze to the
corn kernels per directions. Use solid color opaque Sax® True
Flow® Gloss Glaze for the shucks, faces and hair.

13 Fire the glazed bisque to cone 05-06 (1888 or 1828 degrees F.)

National Standards

Content Standard #1: Understanding and applying media,
techniques and processes.

Content Standard #2: Using knowledge of structures and
functions.

Content Standard #3: Understanding the visual arts in relation to
history and culture.
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CREATIVE
PRODUCTS

Let Your Imagination Shine™

Cross Curricular -
Art, Science and History

Grades 9-12

Lesson Plan and Artwork by Phyllis M. Annett,
Art Consultant, New Jersey

* *
Description
Throughout history, people have been fascinated by the flight of
birds. Artist and inventory Leonard di ser Piero da Vinci (1452-1519)
was particularly obsessed with the idea of artificial flight. Leonardo
da Vinci was the ultimate Renaissance Man. He was a gifted artist
and very much a man of science. There has been no one since
that has matched his talents and mental capacity to depict, invent
and study everything with such depth of understanding. He was
engrossed in the study of botany, geology, the flight of birds,
the character of sunlight and shadows, and the motion of water.
Leonardo invented many machines including the forerunners of
tanks, cars, the parachute and the helicopter. His in depth study of
birds led to his designs for flying machines.

Objectives

By designing and creating a simple, articulated, balanced and
suspended bird, students will realize and appreciate how much the
study of Science and Nature are an important part of Art.

Directions

I Spend a class period having students varnish KolorFast® Tissue
Paper to Sax® Colored Art Paper. These sheets will be shared
by the students in creating feathers for their Suspended Birds.
It will save time and confusion when students are ready to
execute their project and the varnish gives the KolorFast® Tissue
flexibility and strength when adhered to the colored paper.

2 Tell the students that they will be making a bird that is
suspended from its wings. The suspension cord or line will be
attached to a dowel stick to be able to hang the bird. Also,
there will be a cord or piece of fishing line emanating from the

4 www.saxarts.com | Phone: 1-800-558-6696 | Fax: 1-888-388-6344

underside center of the bird’s body. This line will be weighted to
be able to balance the body with the weight of the wings. It is
a necessary step because the wings with feathers will far
out-weigh the body and it will also enable the wings to flap.

Discuss and show Pictures of da Vinci’s studies of animals and
birds from books and computer articles. Stress the fact that

da Vinci was both scientist and artist and that he studied nature
in depth to see how people and animals were constructed and
how they moved. These studies let to his invention of a flying
machine! Also, provide sources for the study of different

types of birds to show species differences in color, markings
and shape.

Have students use white paper to make templates for the
body and wings of the birds. The wings will be attached at the
center of the body shape on both sides of the shape to depict
an outstretched flight position. Because of this fact, the wing
shapes should have a straight edge design where they are
attached to the body.

Remind students that the bird will be suspended from fishing
line or cord, so they have to decide where the wings will be
attached to the body. There could be one or two attachments
per wing. Refer to the art of puppetry to give the students a
mental picture of how this bird is suspended and supported by
cords for fishing line.

A good way to attach the bird is to have the wings tied to the
center of the body at both ends of the wings and have these
points coincide on both sides of the body.

Also, the bird will need to have a cord or fishing line hanging
from the center of the body that will be weighted with small



weights. This will give the bird’s body weight in order to hold
the wings in an outstretched position. If you were to gently pull
on the weight, it would cause the wings to flap in the air.

8 From lightweight chip board, cut two or three chip board
shapes for each wing and cut four for the body. Heavier chip
board would make it too hard to cut shapes. If you are using
this project with younger students, make the bird smaller. Then
you will only need one thickness of chip board.

9 Use tacky glue with brushes to laminate the shapes together to
give the shapes strength. Use clothes pins or large paper clips to
hold pieces when drying.

After these have dried, drill holes where the fishing line or cord
will be inserted to put the bird together. If you cannot use a
drill, holes can be made through these laminate pieces by using
a hammer and an awl.

10 Students can insert thin chenille stems into the holes to keep
them open while they are gluing paper feathers to the wings
and body.

11 From the supply of varnished papers, (Tissue and Colored
Paper), have the students create feathers for the wings and
body of the birds. Glue feathers on the body and top and

bottom of the feathers. Decide on a color scheme for the birds
from the supply of papers. Refer to studies of birds to have
students notice that feathers are in a specific pattern according
to the wing shape.

Materials

391940 KolorFast® Luster Lites Tissue,
20" x 30", Pack of 12

KolorFast® Metallic Luster Tissue,
20" x 30", Pack of 14

Sax® Colored Art Paper, 12" x 18",
Pack of 50

Sax® Optimum Golden Taklon Brushes,
Set of 72

Gray Chipboard, 26" x 38", 10-Ply,
Pack of 10

210790

402024

404637

456848

12 Create eyes for the birds out of Model Magic® and paint with
acrylics and glue on. Glue small pieces of tissue to the beak of
the bird for color.

13 Take the fishing line or cord and tie the wings to the body of the
bird in an outstretched position.

14 Tie a line from the center of the underside of the bird’s body
and let it dangle. Later you will attach the fishing weights or
a lot of beads to this line.Cut a length of dowel stick that is
approximately one third the width of the bird’s wing span and
drill holes into the end of it.

15 Tie beads to one end of the lines that will be threaded from the
underside of the wings to the dowel stick. This will prevent the
line from slipping out of the holes. Tie the other ends to the
dowel stick. Refer to the way puppets are strung, to give the
students an idea of how this works.

16 Tie cord or line from the wings to the ends of the dowel stick.

17 Now you can see how the body needs to be weighted to
prevent to wings from going in a totally vertical position. Use
small fishing weights and or beads to weight the body. This
weight will cause the wings to level into an outstretch flight
position and keep the bird balanced.

18 Take a piece of cord for fishing line and find the center and
attached a metal ring to be able to have the bird sculpture
hang. Tie the ends of this cord for line to the ends of the dowel
so that you can hang the articulated Bird.

19 Have students critique their work and the work of others.

National Standards

Content Standard #1: Understanding and applying media,
techniques and processes.

Content Standard #2: Using knowledge of structures and functions.

Content Standard #4: Understanding the visual arts in relation to
history and cultures.

Content Standard #5: Reflecting upon and assessing the
characteristics and merits of their work and work of others.

Content Standard #6: Making connections between visual art and
other disciplines.

402269 Sax® True Flow® Tempera Varnish,

Gloss, Quart

Standard Chenille Stems — Assorted
Colors, 8" Dia., Pack of 100

Aleene’s Tacky Glue, 8 oz.
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Other Materials
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Clothes Pins

Various Beads

Jewelry Cord, 6 Spool Assortment
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Cross Curricular -
Art & Social Studies

Grades 5-12

Lesson Plan and artwork by Art Category Sales Manager, Mary Reilly

Description

In this project students will study and combine the folk art elements
of two Mexican traditions. The Day of the Dead is a Mexican holiday
honoring and celebrating the dead. Held in early November its roots
date back over 3,000 years to the Aztec civilization. The holiday is

a celebration of a loved one’s life. A niche is an ornamental recess
designed to hold a statue, picture or object. Tin or metal niches
were originally created to honor a saint or holy person. They were
framed in hand tooled tin and precious metals. Student will use

the design elements and structures found in these two traditions to
create a Memory Niche of their own.

* *
Objectives
e Students will learn about Mexican folk and tin art found in the
Day of the Dead celebration and niches through the creation
of a memory niche honoring an artist, family member, friend or
cultural icon.

e Students will have the opportunity to express their creativity
through two and three dimensional design.

e Students will become aware of cultural differences and how
they are expressed through art by studying the Day of the Dead
celebration and Mexican niches.

* *

Directions

I Discuss with students the Day of the Dead celebration and the
role art plays in it. Review Day of the Dead folk art, Mexican
tin art and the architectural design qualities of the niche with
students.
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Have students select an individual to honor. Students can

choose an artist, family member, friend or cultural icon.
Students will need to bring in photos or a portrait of the
individual they choose. They will need to research the individual
and collect items and quotes associated with the person. These
items can be used for inspiration or placed in the niche.

Select a photo or portrait for the inside of the box. Study the
image for elements that can be repeated i.e. in the case of Frida
Kahlo | chose to repeat the leaves, flowers and birds found in
her self- portraits. Keep in mind that all surfaces except the back
and bottom of the box can be decorated. Using the individual
chosen for the Memory Niche sketch out both the interior,
exterior and cover niche design.

Gesso the Decorate Me box and chip board. The chip board
will be used for the niche design and any internal and external
embellishments.

Paint the gessoed box with Sargent Art® Liquid Metal™ Paint
inside and out. Set aside.

Make paper or plastic template of all the elements to be used
in the design. This will help with size and structural needs.
Trace templates on gessoed boards. Cut out shapes. Cut any
structurally braces that may be needed. Paint and allow to dry.



Sargent Art® Liquid Metal™

Acrylics, Set of (6) 4 oz. jars

Sarge_nt Art® Liquid Meta|™
Acrylics, Set of (6) 8 oz. jars

_Srargent Art® Fluorescent
émpera, Set of (6
Bottles ee0z

Sargent Art® Liquid Metal™

) tal
Mgtalhc Markers, Medium
Point, Set of

School Smarte News board

7 Assemble inside of box. g "
_ _ X 12", Pack of 24
8 Create Day of the Dead sprigs by using Sargent Art® T
B : en Seconds Studio
Sculp-It™ and the Amaco® Day of the Dead mold. Powder Embossing T
the molds with talc powder prior to inserting the Sculp-It™. ng Tools Texture Set
Gently release the sprigs and allow to dry. Once dry they can Precut Decorator Foil, Gold,
38 Gauge, Pack of 12

be painted. Set aside.
9 Using the tooling foil cut a design to fit around the sprig i.e.
for Frida Kahlo | chose to do a flower, an element found in

her self- portraits. Cut out the desired shape and tool the

edges with the Ten Second Embossing tools or emboss using Decorate Me! Art Activit
: |

Boxes, Pack of 12 !

Decorate Me! Jewelry Boxes,

Corru-Gator™ Paper Crimper

Elmer’s® CraftBond®
Glue, 8 oz, Tacky

a paper crimper on the tin. Glue to the sprig.

10 Using the gessoed board cut a frame for the cover niche.

Paint with the Sargent Art® Liquid Metal™ and Fluorescent Pack of 24
paints repeating the elements used inside the box. Sargent Art® Scul o

11 Assemble the cover niche. First create the background with White, 2 Ibs. : )
paint, paper or tin. Apply the Day of the Dead sprig and Sax® True Flow® Acrvli
embossed tooling foil to the background. Glue the painted Gesso, Quart ylic
frame in place to create the niche. When constructing the Royal® Soft-Grip™
cover niche you will have to consider if a counter weight is Beginner 5 p; rip Brushes,
need for the back of the box to keep it balanced. £ lece Set

Amaco® Day of the Dead

12 When assembly is completed, Sargent Art® Liquid Metal™ Sprig Mold
paint can be rubbed on using a soft cloth to give an aged

appearance.

13 Place hanger on back of niche and display. Have students
explain why they chose their honoree and discuss the significance of the design
elements they featured. Also have students explain how they created their Memory Niche.

National Standards

Content Standard #1: Understanding and applying media, techniques and processes.
Content Standard #3: Choosing and evaluating a range of subject matter, symbols and ideas.

Content Standard #4: Understanding the visual arts in relation to history and cultures.
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OLDE

ARTIST COLOF%S®

Cross Curricular — Technology,

Digital Arts and Photography
Grades 9-12

Lesson plan and artwork by Meredith Ose, Art Consultant, VA, MD, DC

Description

This lesson explores mixed media techniques. A base knowledge of
acrylic paints, mediums, digital photography and computer graphics
is recommended.

This lesson incorporates digital images and traditional acrylic
techniques to create exciting new surfaces that can work as
finished pieces alone or can be combined into other mixed media
applications like collage, mosaics and sculpture. There are two
different processes described which can be used individually

or together.

1. Printing on acrylic skins using Golden Digital Grounds and
Golden Acrylic paint

2. Printing on non-traditional surfaces and papers using Golden
Digital Grounds
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Objectives

Students will gain knowledge of advanced mixed media techniques
and digital applications. Golden Digital Grounds mediums allow
you to print on non-traditional surfaces, allowing the ink, color and
clarity of the image to be accepted onto the surface. Working on
these surfaces encourages students to think more deeply about
their digital images and how they will print. Color and surface
texture beg to be explored as colors overlap and images appear
altered, student artists must take these effects into consideration
to get the desired image.

Directions
Creating an Acrylic Skin and printing a digital image on top:

1 Use a nonstick surface like wax paper. Use painters tape and
tape down a sheet of wax paper at least 10" x 14" to a mat
board or the art table.



2 Pour out about 2-4 ounces (of each color) of acrylic paint on the
wax sheet. You may use 2 or 3 different colors of acrylic paint and
mix them to any degree, marble the colors to your taste or paint
an intentional image- this will be the background of your final
image. TIP- use dark colors sparingly or not at all.

3 Spread out the acrylic paint with a plastic palette knife to create a
thick but even layer, about an 8" x 10" area. Let dry completely
until the next class or until you feel it is completely dry and
plastic. This is the “Skin".

4 After drying completely, apply one layer of the Golden Digital
Grounds medium in one direction and let dry completely. Repeat
this in the opposite direction and let dry.

5 Peel the acrylic skin off of the wax paper and trim where
necessary to fit on a sheet of card stock paper 8.5" x 11".

G Use painters tape and tape one edge of the acrylic skin on
the 8.5" edge of the card stock sheet and one to the 11"
edge, leaving 2 edges unattached. TIP- this will allow the skin
to move easily through the printer and not wrinkle or damage

your printer.

7 Prepare your digital image for printing. Place your card stock
sheet with the attached acrylic skin in the paper feed with
the blue taped edged feeding into the printer and print your
image. TIP- make sure you are using a flat feed inkjet printer.

Printing on Non-Traditional Surfaces and Papers:

Example(s) shown in this lesson use light weight copy paper,
papyrus paper and metallic foil paper. You can also experiment by
painting a thin acrylic painting onto cardstock and then follow the

directions below to print.
I Choose your paper or alternative surface to be printed
on. Tape down to a non-stick surface like wax paper or
scrap paper.
2 Apply one coat of the Golden Digital Grounds medium in one
direction, let dry completely. Repeat in the opposite direction.
3 Trim your prepared surface and attach to a sheet of card
stock using painters tape. Follow directions and tip above
in #6.

4 Prepare your digital image for printing. Place your card stock
sheet with the attached surface in the paper feed with the
blue taped edged feeding into the printer and print your
image. TIP- make sure you are using a flat feed inkjet printer.

5 You may experiment by sending your printed image through
the printer multiple times with different images or layer

of color.

*
National Standards
Content Standard: Understanding and applying media,
techniques, and processes.
Content Standard: Using knowledge of structures and functions.

Materials

446249 Golden Acrylics Introductory

Set of 6 (Individual col
available online) o

Golden Digital Mixed '
Sample Set viedia

Golden Digital Ground for
Non-Porouys Surfaces, 16 oz.

Royal® Palette Knives
Classroom Caddy, Set of 48

Scotch-Blye™ Painters T,
_ a
Multi-Surfaces, 1" x 60 ygs for

Array® Card Stock — As
Colors, Pack of 100 oried

Hygloss Metallic Foi Pa
n e ‘
8%2" x 10", Pack of 24 o

Egyptian Papyrus Paper
Assortment, 12" x 16"
Pack of 4 ’

Sax® Genuine Canva
e s Panels,

Sax® True Flow® Tem
: era
Varnish, Gloss, Quar‘c'O

Fiskars® Softgrip® Titanium

1290915
1290925
1289616

1369894

Contoured Everyday Sci
c _ Yy Scissors,
7" Straight, Non-Stick

Sax® Precut “Show-Off”
5 Ma —
Assorted Colors, Mat Size °

12" x 16", Art Size 9" :
Pack of 12 S

Other Materials
Wax Paper

Flat Feeding Inkjet Printer
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http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=509238
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2325102
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=502679
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JACQUARD

Cross Curricular —
Art, Science and History

Grades 6 -12

Lesson Plan and artwork by Art Category Sales Manager,

Mary Reilly

Description

Indigo dye has a colorful pedigree. Originally, the dye itself came
only from the Indigo plant harvested in warm climates. The

dye is found on all continents but one. Civilizations have prized
this precious plant for the rich blue color dyes it creates. The
dyes earliest known use was in burial clothes found in Egyptian
tombs. It traveled the Silk Routes from China to Europe where it
was considered the color of the Royals. Japanese peasants used
it to make worn clothing look new. African tribes used their
dyed clothes as trading barter. Indigo came to the U.S. with

the slave trade and dyed Confederate uniforms and cowboy
jeans. Along with an illustrious history Indigo dye has chemical
properties that have taken years of testing to duplicate into

a synthetic form. Indigo dye when mixed appears greenish in
color once it comes in contact with oxygen it turns blue. There
is nothing common about this dye.
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One of the earliest and most interested uses for Indigo is resist
dying. Resist dying creates a pattern in fabric when a portion of
the fabric is covered or bound so that the dye cannot penetrate.
Bound patterns can be created by using string, thread and
rubber bands. These materials can be bound around any objects
such as wood strips, seeds or bottle caps. Covered patterns can
be created by using wax or rice paste to penetrate that fabric so
the dye cannot enter. Once the binding and covered materials
are removed the un-dyed pattern is revealed.

Objectives

e The art of Indigo resist dying will be explored through the
creation of a sampler. When finished the sampler can be
framed or sewed into a wall hanging.

Directions

| Have students research and study the history and science
behind Indigo dye.

2 Share with students various resist dye techniques. These
techniques can include but are not limited to: covered
pattern techniques such as Batik wax, Japanese Tsutsugaki
rice paper resists, bound resist such as African Adire
stitching and Japanese Shibori tying methods. Students will
uncover many different methods as they research Indigo
Dye. Students should keep a sketch book of ideas as they
do their research for ease of reference.



3 Select a natural fiber fabric such as cotton for this project.
Muslin works well because it is not tightly woven and allows
the dye to flow easily into the fibers. Do not use man made
fabrics i.e. rayon and polyester. Wash and dry the fabric. Do
not use fabric softener. Cut the fabric into 8 inch squares. This
is the smallest size recommended.

4. Students should do four to six squares. This is a trial and error
process. Each method of resist used should be recorded in
their sketch book. Students should do at least two covered
and two bound squares. They can select and record the
methods used.

5 Once students have created their squares, a dye station should
be constructed. Keep in mind that the dye bath will only last
for seven days. Do not start the bath until everyone is ready
to go. Select a dyeing area away from student traffic. We
recommend you do this outside if possible as the process is
messy and the dye can stain floors. Protect all surfaces with
plastic. Have ready a five gallon pail with cover, a one gallon
pail for water, rubber gloves and containers for the pieces after
their time in the dye bath. | found that if each student has a
mesh laundry bag or a plastic bag with small holes cut to hold
their pieces none will get lost in the pail. I also recommend
that a Dye Master be selected. One student doing the dyeing
works best. All students should take part and determine how
long they want their pieces in the bath. The longer time, the
darker the color.

G Follow the directions on the Jacquard Indigo Tie Dye package
once the dyeing station is ready. This is a no fail method if the
directions are followed. Discuss the directions for creating an
Indigo Dye bath with students. Have them all experience the
bloom and the unique green color of the dye bath.

7 Allow the pieces to dry. Rinse with soap and water. Remove
whatever was used to create the resist. Allow to dry a second
time and press with a hot iron to heat set.

8 Once resist squares are completed, they can be made into a
sampler by sewing together like a quilt or by gluing to a piece
of mat board for presentation. Spray adhesive works well for
this method.

9 Have students explain the resist methods used for each of the
squares in their sampler.

National Standards

Content Standard #1: Understanding and applying media,
techniques and processes.

Content Standard #4: Understanding the visual arts in relation to
history and culture.

Content Standard #6: Making connections between visual arts
and other disciplines.

Materials
1411672 Jacquard Indigo Dye Kit

002858 School Smart® Rubber Bands,
Assorted Sizes, 1 |b.

245886 Adult Colored Latex Craft
Gloves, Pack of 100

080511 Large Nitrile Gloves, Pack of 100

1398013 Jacquard Yellow Beeswax, 1 |b.
444014 Tjanting Needles, Set of 3

409693 Dispenser Bottles and Tips,
Set of 3
401506 Jacquard Silk Resist — Clear

406382 Bleached Muslin, 36" x 5 yds.,
68/68 mesh

1403179 Fiskars® Rotary Trimmer
247211 Deluxe Cutting Mats, 18" x 24"

037526 C-Thru® Beveled Ruler, 2" x 18"

443474 Bamboo Watercolor Brushes
Set of 5

085000 School Smart® Vinyl Art Apron,
Adult Size

1402967 Amaco® Rice Paste, 8 oz.

Other Materials
5 Gallon Bucket with Lid
1 Gallon Bucket
Assorted Brushes

Plastic Drop Cloth



http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1411672
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=7005
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=489398
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=466210
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2577372
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=519415
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=514862
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507875
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507062
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2629558
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=487337
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=457797
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=519503
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=464231
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2631923

Cross Curricular —
Art & History
Grades K-12

Lesson Plan and Artwork by Meredith Ose,
Art Consultant, VA, MD, DC

Description

Flags are used throughout all cultures and time periods to represent
a vast range of ideas and intentions. Flags can be simple in nature
to represent a group, such as scouts or a religious organization; a
place, like a nation or state; or an action, like caution, stop and go.
Other flags, such as Tibetan prayer flags, are visual representations
of more abstract concepts, designed to encourage meditation. This
lesson can be easily modified for each class level using markers,
crayons, fabric or paper, painting, drawing, stenciling or screen
printing the image onto the fabric for advanced classes.

Objectives

e Students will look at a variety of flags spanning time and culture
and make note of the variety of intent and purposes that flags
communicate.

e Students will learn about the symbols depicted on flags and
discuss their meaning, what are the flags communicating? What
is the purpose of the flag? Some flags include words, symbols and
colors in their design and each have a meaning. How does the
purpose of the flag influence when and how the flag is displayed?

e Students will create their own symbol and meaning to represent
in their own flag.
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e Possible themes and symbols for this lesson can include classroom
rules, personal inspiration, community symbols, school symbols
and themes, words of motivation, or art themes. The possibilities
are endless, keep it positive and motivating.

* You may also think about how and where you will be displaying
the flags, this can be decided by you, the teacher, or you can
discuss this process with the class.

Directions

Show students a variety of flags from cultures and time periods.
Brainstorm flags that you know and have seen and discuss their
intent and purpose. Using the idea of “inspiration” as a positive
motivator for the classroom, or school community, brainstorm flag
ideas that could be shared in the school environment.

I Draw ideas in a sketchbook and have students take notes of
images and meanings found in flags, especially the ones they
like the most.

2 Have students share at least 1 flag they like the most and
describe why- make connections to the elements of art to
jumpstart responses.

3 Createa positive or inspirational theme for the students either
personal or community based. Have students create practice
drawings of their own ideas, using the elements and principals
of design- most importantly symbol design, meaning, color.

4 Help students choose their best design to draw onto the smart
fab fabric.



K-8 classes use precut flag shapes, 8-12 classes you may want to give the
option to create their own flag shape. Fora 10" x 14" flag (shown) cut
a piece of fabric 10" x 28" and fold in half. Use a low temperature glue
gun to glue 3" below the fold. Carefully fold over the flag, match up the
ends and press together leaving a pocket below the fold, this creates a
loop for you to string a rope or cord through each flag.

Start students by showing them to draw a border for their image to fill
inside, leaving 3-4" of space at the bottom to cut later into fringe.

The flags shown in this lesson have a 3-4" fringe cut on the bottom of
each flag to add texture and movement. For K-6 classes you may want
to draw a border for students to place their design in, leave the fringe
space un-cut until the student has completed their design. Then cut the
fringe or have students cut the fringe at the very end.

Use small pieces of fabric to use to test out which colors of marker work
best on which color of Smart-fab® fabric. Use a scrap piece of paper
under the Smart-fab® for durability, or you may attach the fabric to a
table or paper with blue painters tape.

Use Stained by Sharpie® Fabric Markers on Smart-fab® fabric. Apply your
first layer of the Stained Markers and let dry before applying a second
layer. Also try using Sharpie® Paint Markers- allow more drying time for
the paint pens and use a scrap paper under the fabric.

10 When the flags are complete string them together leaving a couple of inches

of space between and hang in the classroom, school hallway, or outside in a

Materials

Smart-fab® Fabric Rolls 48" x 40"
(More Sizes Available on www.saxarts.com)

1394894
1394895
1394896
1394897
1394898
1394899
1394900
1394901
1394902
1394903
1394904

1394905
1400836

1371760

1369894

404505

414826

456896

053925

community garden or walkway where the whole school community can see and
be a part of the experience. The positive messages of the flags will remind us all to
be positive and stay motivated in any environment and give a visual sense of unity.

National Standards

Content Standard #1: Understanding and applying media, techniques and processes.

Content Standard #4: Understanding the visual arts in relation to history and cultures.

Content Standard #6: Making connections between visual arts and other disciplines.

White
Black
Brown

Blue

Dark Blue
Dark Purple
Grass Green
Apple Green
Red
Orange
Dark Pink

Yellow

Stained by Sharpie®
Fabric Markers, Set of 8

Sharpie® Paint Markers —
Fashion Colors, Set of 5

Scotch-Blue™ Painters Tape for
Multi-Surfaces, 1" x 60 yds.

Surebonder Low Temp.,
40 Watt Glue Gun

Dual-Temperature Glue Sticks,
4", Pack of 20

100% Natural Jute Twine,
3-Ply, 6" x 220 ft.

Sax® Extra-White Sulphite
Drawing Paper,
9" x 12", 50 Ib., 500 Sheets



http://www.saxarts.com
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394894
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394895
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394896
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394897
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394898
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394899
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394900
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394901
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394902
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394903
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394904
http://store.schoolspecialty.com/OA_HTML/xxssi_ibeSearchResults.jsp?type=search&minisite=10066&query=1394905
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2609217
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2374767
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2348177
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=504970
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=515630
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=516413
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=456245
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Language Arts
Grades 4-12

Lesson plan and artwork by
Eric Orr, Art Consultant, North Texas/Louisiana

Description

Masks serve many cultural and historical purposes. Faces are

2 Students might learn about facial structure in a pre-mask
activity by drawing self portraits using a mirror. Emphasize
form, proportion and placement of eyes, nose, and mouth
as well as notice what areas of the face protrude from the
surface (nose, cheeks, chins, eyebrows etc.)

the first thing we look at when we meet people, and thus form
an important first impression, as well as lasting remembrance.

Masks easily spark students’ imaginations. Amaco® Cloud Clay®
will be used as the expressive media to stretch over Roylco® tag

board pre-cut mask templates. 3 On the inside of the pre-cut Roylco® tag board mask forms,
tape together the slits. Matte side of the tagboard will be
Obi ectives the outside, to facilitate the clay sticking.
e Students will study face composition and design a mask that 4. Place the mask on a rolled up towel or wadded up lump of
is both expressive and colorful. newspaper in order to support it as you warm and stretch
e Students may use the mask for its own art object sake, or in a the Cloud Clay® over the tag board. Areas may be built up
play, myth or folktale. as discussed in #2. Cloud Clay® may be patted out on the
. . tagboard, rolled out with a roller or run through a polymer
Dlrectlons roller. Tuck a little clay around the outer edges to make it
I Motivate the students by looking at masks of various stay in place.
cultures. Discuss their possible uses as well as common 5 Mask form may be covered completely with Cloud Clay®, or
characteristics. Great masks are dramatic, expressive and the uncovered parts may be filled in/decorated with colored
exaggerated. markers.
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G Cloud Clay® may be pressed into
rubber sprig molds, and then
applied to the mask surface, or to
other base clay shapes.

T Experiment with various ways to
combine Cloud Clay® colors. They
may be layered, twisted together
like a candy cane, marbled or cut
and re-combined. The variations/
possibilities are endless. Because
of the bright colors, masks
may be used to teach color
theory....students working with
complimentary, analogous, warm
or cool colors. Cloud Clay® allows
many ways to explore the design
principles of pattern, emphasis,
unity and contrast, as the material,
when warmed up, sticks to itself.
If parts become a bit dry, they may
be glued with white glue.

8 Keep in-progress masks workable
by wrapping in a plastic bag, as Cloud Clay® is air dry
and will dry hard in 24 hours if exposed.

9 Masks may be finished with beads, sequins, feathers,
or even drawn on with markers. Use metallic pens,
brush pens or opaque/permanent markers for best
results. Amaco® Rub ‘n Buff® may provide additional
color/patina to the surface.

10 Masks, when air dried 24 hours, may be given an
even coat of Sax® Gloss or Matte Tempera Varnish
to provide surface and moisture protection (surface
may craze). Elastic cord may be strung through the
holes in the sides to allow the maker to wear the
lightweight mask.

11 Have students use the masks in a play, fable or
folktale of their writing or conduct a class critique of
the masks.

National Standards

Content Standard #1: Understanding and applying
media, techniques and processes.

Content Standard #2: Using knowledge of structures
and functions.

Content Standard #4: Understanding the visual arts in
relation to history and culture.

Content Standard #6: Making connections between the
visual arts and other disciplines.

Materials

407118

1361983

Roylco® Folding Fun Masks,
Set of 40
Amaco® Cloud Clay® Assorted
Color Classroom Pack, 6 Ibs.
Amaco® Designer Push Mold,
Tribal Theme
Amaco® Designer Push Mold,
Sun Theme
Amaco® Designer Push Mold,
Moon Theme

Amaco® PolyRoller™
Amaco® Craft Clay Machine

® Rub 'n Buff®
ég}?icﬁﬂetallic Finish, .5 oz.
Scotch® 232 Masking Tape,
1" x 60 yds.
Elastic cord, %" dia., 25 yds.

Sax® True Flow®

Gloss Tempera Varnish, Quart

Other Materials

Assorted permanent markers



http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=511656
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2203337
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=502498
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=502497
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=502496
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=512790
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507284
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2048370
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=454582
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=467578
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=509238

Cross Curricular —
Art & History

Secondary Grade Levels

Lesson plan and artwork by
Edwin Leary, Art Consultant, Florida

Description

Of all the forms of printmaking; the hand crafted relief print process
is the most direct. Areas of the design are cut away from the
printmaking surface, leaving a raised image-surface which is then
to be inked. Paper is then placed over the surface and pressure is
applied to transfer-produce an impression-finished print.

Modern relief printmaking techniques include: stamping; linocuts;
woodcuts; reduction prints; etc.

The reduction technique, sometimes called, “lost block,” requires
the entire edition to be printed at one time. Cutting away parts of
the design in various stages, inking and printing one color at a time,
(light colors to dark) until finished. This process has the greatest use
of multiple colors without the cost and cutting multiple plates.
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Objectives

This Art-Infused Lesson Plan brings together: the rich history of
printmaking; exploring of cognitive development; applying and
expression of original-creative ideas; small-large motor coordination;
planning and production sequences.

Directions

Build qualitative problem solving relationships with students by
investigating varied subject matter, thinking within the material being
used, and the process of reduction printmaking.

I In the early twentieth century, contemporary relief printmaking
took place among the following artists: Pablo Picasso, Edvard
Munch, Emil Nolde and Joan Miro. Students will see their
directness and simplicity that this hybrid relief process offers.



2 Select the relief printing plate and size.

3 Use standard linoleum cutting tools which can be used safely
with block stops and bench hooks.

4 Designing for this process will require thinking in reverse. What
appears on the left side of the printing plate will appear on the
right side of the finished print.

5 When you are ready to carve your image, you can either draw
or paint it directly onto the printing plate. REMEMBER, with
the reduction print process, you will begin with cutting away
parts of the design one part at a time. This first carving layer
will have the least amount of cutting done to it.

G This remaining surface will then be inked and printed for the
entire edition of prints. Printing plate registration will be key
during this step, (More on that in step #8).

7 Each new layer of the image will be cut from what remains of
the previous layer. New cuts are made to represent the next
change of color-design and will be inked and printed for the
entire edition. Light colors are printed first. Darker colors and
details will be last.

10

11

12

Registration is where the printing plate is positioned and
brought into a correct relationship to the paper it's being
printed on. This can easily be done by either aligning and
marking the margin of the paper from the printing plate or
marking the printing plate corners on the finished paper with a
pencil to indicate the corners of the plate.

Using a Styrofoam® ink tray for a Platen, roll out the ink to
evenly distribute it onto the brayer surface. Roll the Speedball®
rubber brayer over the printing plate numerous times to insure
an even distribution of ink onto the plate.

Position the inked plate over the paper, mindful of the
registration mark placement firmly press plate onto the paper.
Carefully slide both the plate and paper off the work surface,
turn over, hand burnish with baren, rubbing stick or wooden
spoon. Pull the print.

Complete the edition and curate the prints, example: s, “1" is
the first print of the “5” in the total edition.

Print title, %5 in the lower LH margin. Name, date in the lower
RH margin, make all marks in pencil.

National Standards

Content Standard #1: Understanding and applying techniques
and processes.

Materials

410858 Speedball® Linoleum Block,
4II X 6Il

Speedball® Linoleum Cutter

Content Standard #2: Using knowledge of structures
and functions.

Content Standard #3: Choosing and evaluating a range of subject
matter, symbols and Ideas.

380954

Assortment #1

Speedball® Water Soluble
Block Printing Ink — Assorted
Colors, Set of 12, 8 oz. jars

Sax® Perfect Print Block
Printing Paper - White,

9" x 12", 60 Ib., Pack of 100
Subi® Block Printing Paper —
Assorted Colors, 9" x 12",
60 Ib., Pack of 40

Speedball® Printmaster®
Paper — White, 12" x 18",

60 Ib., Pack of 50
Linoleum Block Stop

405965

246982

406610

401658

225852
239349

Combination Inking Plate/
Bench Hook

216495 Speedball® Soft Rubber

Brayer, 4"

Speedball® Hard Rubber
Brayer, 4"

Speedball® Red Baren, 4" dia.
Rubbing Stick®, 2.5" dia.

466310

407267
410248



http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=516177
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=505847
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507922
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=484383
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507170
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=507035
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=474781
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=489631
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=480136
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=512652
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=502014
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=501932

Cross-Curricular —
Art & Science

Grades 7-12

Lesson Plan and artwork by
Joe Culotta, Art Consultant S.E. Texas

Description

This art lesson plan deals with infusion of traditional teaching of oil
painting and the breakthrough use of water mixable oils. Despite
the alchemy of modern chemistry, nothing has been invented until
now to challenge the supremacy of oil paint. The instructor can
now take up the role of guide escorting the student through the
steps which lead to sufficient knowledge to make an oil painting
through traditional color mixing and drying without the use of harsh
chemicals or solvents.

Winsor & Newton® Artisan™ Water-Mixable Oil Colors have been
specifically developed to appear and work just like conventional oil
color.
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The key difference between Artisan and conventional oils is its
ability to thin and clean up with water. Hazardous solvents are
not necessary for Artisan paint which makes for a safer painting
environment, ideal for the art school classroom.

When Artisan is thinned with water, the water evaporates from the
paint film fairly rapidly, leaving a conventional film of oil that dries by
means of oxidation. The different drying rates of Artisan colors are
due to the different reaction each pigment has when mixed with oil.
Winsor & Newton® formulated each color individually to optimize

its drying rate, helping artists to avoid the problems of slow drying
under layers.

There is no water within the formulation of Artisan. The linseed oil
and safflower oil vehicles have been modified to allow the color to
accept water, creating a stable emulsion, while retaining the working
characteristics of conventional oil color.



Objectives

e Students will have the opportunity to learn the basic techniques of
oil painting using non —traditional water- based oil colors that look,
feel and perform exactly like conventional oils but clean up easily
with soap and water.

e Students can explore various movements or schools of art.
Examples can be demonstrated to produce a variety of different
styles. They can be applied alla prima —in one sitting — to produce
a lively surface of brushstrokes. Or they can be diluted to the
consistency of watercolor and applied with a cloth merely to stain
the canvas. Conversely, the paint can be built up , letting one layer
dry before adding another to qualify the first, so creating a rich
surface of color and texture.

* *

Directions

1 Gather examples of various styles of oil paintings and techniques
used by artists and art movements such as Impressionism,
Cubism, and Photo Realism. Have them displayed.

2 Discuss the various movements and times that each work
was produced.

w

Discuss the techniques used by the artists to execute the work

NN

Discuss how and why each movement was begun

5 Students can pick a style or movement to explore to create a
painting using techniques of that particular movement.

G Stress that the individual work should be the students original
idea in the “Style” of the particular movement.

7 Title and name the painting

8 Students critique their own paintings along with guidelines
presented in discussion of the particular art movement explored.

9  Students will explain the use of basic art elements executed such
as (line, color, shape, texture, form)

National Standards

Content Standards #1: Understanding and applying media,
techniques and processes.

Content Standards #5: Reflecting upon and assessing the
characteristics and merits of their work and the work of others.

Materials

410933 Winsor & Newton® Artisan™
Water-Mixable Qil Colors, Set of (10) 21ml| Tubes

401429 Sax® Genuine Panel Classroom Pack, 18" x 24",
Pack of 36

1301667 Winsor & Newton® Artisan™
Brushes for Water-Mixable Oil Colors, Set of 5

Suggested Resource
1371343 Abstract and Colour Techniques in Painting Book


http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=518546
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=504525
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=1508743
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2370790
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Cross-Curricular — Art and

Math, Art and Social Studies

Grades 9-12

Lesson plan and artwork by
Carol Miller, Art Consultant, Wisconsin & Illinois

Description

Zentangle® is a contemporary art form that explores the use of
pattern, shape and symbols and while in the process, beautiful,
intricate designs emerge. The added elements of an origami
relief, along with metallic pencils on black paper, bring another
twist on the traditional ink pens and white paper designs. It

is still based on geometric forms with embellishment, but now
challenges the artist with the incorporation of depth.

Objectives

¢ Students will incorporate repetitive, geometric shapes,
patterns and/or symbols, using templates, hand-made stencils
and drawing to create an intricately, embellished origami relief
design.

Directions
1 cCutblack papertoa 12" x 12" square.
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If you wish to create your own origami-type folded
relief, experiment with practice paper first and then
fold your black paper and skip to step 7. If you're going
to use the origami fold for the pictured artwork, use
the color-coded folding illustration and the following
directions.

Back side up, fold in half creating both blue folds.

Front side up, fold in diagonal half creating both red
folds.

Back side up, bring the bottom edge to meet the red
diagonal fold, creating the green fold. This fold is only
need from the corner of the paper to the blue half line.
If you wish to create more sections, feel free to extend
the fold all the way across the paper. Repeat this fold
8 times to the left and right of each corner.

Front side up, fold the bottom edge up to the green
fold, creating the orange fold, again, only needed from

the corner to the AN
blue half fold, but AT /
may be extended p

if desired. Again,

repeat 8 times, to Y
2, 5= -

the left and right of | .
every corner. /




7 Decide if you like the back or the front of the paper, as
you coax your folds into a relief. Materials
8 A discussion of pattern and radial design may be 401304
1204 Faber- ® :
appropriate with the students as well as the role of Eco Peggislge,‘:z '\é'e,ta”'C Colored
repetition, details and embellishments. Or the S h ! | Olor Set
: Cchool Pac
9 Lay the paper flat again. 0 ea. of 12 COlorlé)Of 240
10 Using the metallic pencils create 4 shapes in every Sax® Colored Art paper Black
- Black,

other section around the radiating design, or 8 shapes, 12" x 18", Pack of 50
positioned in the same place in each section and as m All Purpose Temp'ates

close to the center as possible. Use templates, your M Helix® An le )
own hand-drawn lines or hand-made templates with (PFOtractogr anac;'l(é Circle '\)/laker
ompass

tagboard and an X-ACTO® knife or scissors. The shapes R
€sources

may or may not touch, may be on the folds or between
them, colored or filled with simple patterns or symbols. 1397171 Desij . .
€sign Originals Ze
. ntangle®

11 You may wish to use a compass to make some lightly Basics by Suzanne McNefj]
drawn guide lines to keep the radiating pattern even. 1397172 Design Originals 7 i, ((:@ZT
For errors or smudges, use a vinyl eraser to remove most y Suzanne MCNz?ltaangr,e
of the mistake, depending on the pressure and color. M Design OFiginals Zen';an -
gle

12 Continue with another, 4 or 8 shapes, touching the first 3 by Suzanne MCNeil CZT
or not, perhaps connect shapes with drawn lines which 1397174 Design Originals Zent [e®
create other shapes, always making sure the placement 4 by Suzanne McNeil %r%%'e

is identical, all 4 or 8 times around the radiating design. AISO N
13 For variety, you may wish to change the over-all design eeded
from repeating 4 shapes to 8, or vice-versa. The
possibilities are endless. The drawing is completed Ruler
when it is your desired size and shape or when you've . . .
Pencil with vinyl eraser

Vinyl eraser

filled the raised portion of the relief. Gl
ue
14 7o finish, mount on mat board or another sheet of . or tape
paper. Slitting the fold from the middle of each side Opthnal SUpp]ies

(blue fold in diagram) up to the orange line will allow 435140
the area from the orange fold to the edge to either lay P Square Template

flat or be tucked under the relief. Position the relief at
the desired height and glue or use double sided tape to

secure in place.

Isometric Template
N Circle Template
= ® .

bg)cltﬁtﬁl%T)cl)oukrmfe 2nd tag board if you|

. board, if ish o template shape” Mat
National Standards Doard. if you wish to mount your |

- . . d paper mount rtwork or

Content Standard #1: Understanding and applying media, :
techniques and other discipline.
Content Standard #2:
Using knowledge of structures
and functions.
Content Standard #3: Choosing and
evaluating a range of subject matter,
symbols, and ideas.
Content Standard #6: Making
connections between visual arts and
other disciplines.
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http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2569761
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2569762
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2569763
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2569764
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=519701
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=515081
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=526163

Lesson Plan by Kathryn Cahill, Art Consultant, Ohio & Michigan

A robot is a tool made by humans to automatically perform a specific task.
In this lesson, students invent a robot that is helpful for a task in their own
life. To illustrate the idea, students create a final collage with beautifully

textured paste papers.
Discuss robot images and complete your robot

worksheet with a focus on design, form, and function.
Sketch out some possible robot designs and label the

¢ Students will use creative and innovative thinking skills to imagine the
illustrations. Give the robot a title or name.

robot’s purpose and function.

* Students will experiment with line and texture in paint to achieve color Distribute paint and tools by creating color stations.
and tone in paste papers. When using the papers to collage, students Keep like colored paint and paper together to avoid
will explore shape and balance to assemble the robots. undesirable paint mixing. Students use a foam brush to

apply the paste paint to the entire paper and then use
texture tools while the paint is still wet. Allow students

Prepare a basic worksheet to help students imagine a robot that to experiment with a variety of tools including paint

performs a useful task. Save images of old and new robots to discuss.

Mix Elmer's® Art Paste, add the paste to Sax® Versatemp®, and store palette knives, and Colour Shapers™ to achieve different

the mixture in an airtight container until ready for use. lines and textures in the wet paint. Allow the painted
papers to dry on a rack.

scrapers, foam daubers, rubber and foam rollers, plastic

22 www.saxarts.com | Phone: 1-800-558-6696 | Fax: 1-888-388-6344



When the papers are dry, cut them into standard shapes. |
cut standard 5" x 5", 4" x 4", and 3" x 3" squares, and

1" x 6" lines on a paper cutter, cutting multiple pages at a
time. Distribute a variety of shapes and colors to each table
in a basket. Students can modify the standard shapes using
scissors. Show them how to diagonally cut a square into two
triangles, and how to fold a square to cut a symmetrical circle
or shape. Students should lay out their design before securing
it to a background paper with Elmer's® products. Elmer's®
CraftBond® Glue Spots create a permanent bond without a dry
time, which makes them perfect for attaching paper to paper.
Apply a few Glue Spots to each piece of paper and line the
edges with Tacky Glue before adding it to the background.

Frame the robot using Elmer's® CraftBond® Glue Spots and
Roylco® Petite Pattern Mosaic pieces. Display robots with
worksheets. Discuss the work as a class.

Content Standard #1: Understanding and applying media
techniques and processes.

Content Standard #4: Understanding the visual arts in relation to
history and cultures.



http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=518367
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=517668
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http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=2294559
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=1266460
http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=517342
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http://store.schoolspecialty.com/OA_HTML/ibeCCtpItmDspRte.jsp?section=&minisite=10066&item=503398
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Cross-Curricular —
Social Studies & Art

Grades 5-12

Lesson Plan and artwork by Kathryn Cabhill,
Art Consultant, Ohio and Michigan

Description

Modern graffiti is a cultural art form with a variety of styles
and purposes. In general, graffiti art is made in public spaces
like subway cars and on the walls and surfaces of buildings

as murals. In this lesson, students will study the writing styles
of many different graffiti artists. To relate this school based
artwork back to a physical place, students choose a place they
find particularly significant, like their home city or a place they
would like to visit. They will write out the name of this place in
graffiti-style typography and add a simple background icon to
represent that place.

Objectives

e Students will practice writing in several graffiti-style fonts.

e Students will use a variety of drawing media to apply their
typography and a background illustration to their artwork.

Directions
Teacher Preparation

Prepare a variety of school-safe graffiti images to show to
the students. Make an example artwork with a place that is
important to you.

www.saxarts.com | Phone: 1-800-558-6696 | Fax: 1-888-388-6344

With Students

1 Have students think of a place that is important to them.
Tell them to write down this place’s name or title on a
piece of paper.

2 Show and discuss graffiti art, focusing on the lettering
style, layout, and composition. Notice how some lettering
overlaps and intertwines while other lettering is evenly
spaced. Notice how some lettering is creatively colored,
shaded, and outlined.

3 If available, use a computer lab and a word processing
program to type out the name of their place in a variety
of fonts and styles. Printing these can be helpful for
reference. A wider variety of fonts can be referenced.

4 Students should practice writing their place in at least
three different styles before deciding on their final font
style. They should also choose a simple image for the
background that references their place.

5 Lightly sketch out the lettering using Crayola® Twistables®
Erasable Colored Pencils. Outline the pencil letters in a
dark Crayola® Marker color like purple or blue to make
them bold. This gives you a hollow, puffy letter.

G Fill the inside of the hollow Marker lettering using the
Crayola® Twistables® eXtreme Colors Crayons and Crayola®
Neon Crayons. Be sure to press hard.



7 Use another eXtreme or Neon color crayon outside of National Standards

your dark marker lines. Th|s makes the wording pop Ou.t Content Standard #1: Understanding and applying media,
from the page. More outlines can be added by alternating techniques and processes.

marker and crayon.
y Content Standard #3: Choosing and evaluating a range of subject

8 When finished with the lettering, sketch a background matter, symbols and ideas.
using Erasable Colored Pencils. Most lines can be traced
boldly with a marker, while some important details can be
colored with eXtreme or Neon crayons.

Content Standard #4: Understanding the visual arts in relation to
history and cultures.

9 Using clean water and a large flat brush, pull the color from
the marker lines into the negative space in the background.
This wash gives your marker drawing colored tones

while also smoothing out any jagged lines. Watch as the Materials

eXtreme or Neon crayon resists the wash and makes the ®
crayon lettering pop out from the background. 067569 gr?yoflg Gel FX Washable Markers,
(Se)

443573 Crayola® Washable Marker Master
Set of 24

®
11 Display student artwork and discuss the process, personal 1400730 Crayola® Neon Crayons, Set of 8

meaning, and the artistic composition of each piece. E{Y: YA Crayola® Twistables®
eXtreme Colors, Set of 8

410771 Crayola® Twistables®
Colored Pencils, Set of 12

053946 Sax® Extra-White Sulphite Drawing
Paper, 12" x 18", 80 Ib., Pack of 500

1280532 Crayola® Arts & Crafts Brushes,
Set of 5

10 Dry the artwork flat and mount to a board or dry iron
between two sheets of blank paper to smooth any buckling
from the water.

Gel
Markers

S
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Cross Curricular — Art,
Literature and Science

Grades 1-8

Lesson Plan and Artwork by Nadine Dresbach, Art
Consultant, North & South Carolina

Description

Eric Carle uses cut papers to create his own artwork illustrations
within the pages of his books. This project gives children the
ability to make their work fly from the page in this series of
two projects based on this author/illustrator (please see also the
lesson plan for Eric Carle-Inspired Series: Caterpillar Sculptures).
These three-dimensional projects give a tangible sense to this
timeless children’s story.

Objectives

e Students will read and research the work of Eric Carle to
observe the use of the colors with in his artwork and the
concept in the story.

e Students will study images and learn about the habitats and
behaviors of caterpillars/butterflies through teacher-guided
activities in the content of science and nature.

e Students will study the patterns, designs and textures found
in the layering of the caterpillar body and butterfly wings.

e Students will learn and experience the process layering and
modeling of colors using Amaco® Cloud Clay® and
Smart-fab®.
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Directions

1
2

10

Cut paper tubing into a 5" segment.

Create a 2" ball of newspaper to act as the head of the
butterfly and masking tape it to the top of the tube.

Form newspaper into a solid conical shape about an inch long
and tape it to the bottom of the tube.

Using a thin slab of Amaco® Cloud Clay® cover the body of the
butterfly working from front to back.

Using a pancake shape cover the head starting at where the
face will be and work the clay towards the back so the face
area will be smooth.

Using Amaco® Cloud Clay® create eyes and mouth, add accents
of color to body and add chenille stems for antennae.

Set aside to dry

The wings will need a day or so to dry so you will want to
create them on a surface that can be relocated. | recommend
tag board or just large heavy weight drawing paper (they will be
relatively light).

Cover that surface with plastic wrap, horizontally with two
sheets. Let the sheets overlap a few inches and secure those
with a little tape.

Having observed the images and colors in Eric Carle’s work,

the students can now cut shapes of Smart-fab® to layer for the
wings. Vary the sizes and shapes that are cut. Be sure you have
TWO of each shape that is created so that the wings can mirror
each other.



11 Lay out a design directly on the plastic wrap leaving a small Materials

space between the wings.

1394901 smart-fab® Fabric Rolls, 48" x 40'

12 When you achieve a design you are happy with, set the - Apple Green
plecesfof one of the wings aside, leaving the other in place 1394899 e [Pl 5 R0||S, 48" x 40'
as a reference. - Dark Purple
13 On the now cleareq side of the plastic wrap, coat the 1394897 smart-fab® Fabric Rolls, 48" x 40’
surface of the plastic wrap with an even layer of Mod — Blue
Podge® (you can mix glitter into the Mod Podge® for a ® . . :
sparkle effect if desired). 1394903 smart-fab® Fabric Rolls, 48" x 40
14 Apply the first layer of Smart-fabe sh ting the t - Orange
the first layer of Smart-fab® shapes coating the to .
ppy the / o P J P 1394904 smart-fab® Fabric Rolls, 48" x 40'
of each with Mod Podge®. .
— Dark Pink

15 Continue to layer the shapes repeating the application
L ® g n 1
of Mod Podge® over all of them making sure that when 1394900 smart-fab® Fabric Rolls, 48" x 40

you are finished the whole thing is coated with the Mod — (Gl (CreEn
Podge®, 408589 Mod Podge®, Gloss, Gallon

16 Repeat process with second wing. 1356071 Amaco® Cloud Clay® - Green, 4 oz.

17 When wings are dry, gently peal them off of the plastic 1356068 Amaco® Cloud Clay® - Red, 4 oz.

wrap and attach to the sides of the butterfly body. They 1356073 Amaco® Cloud Clay® - White, 4 oz.
can be attached with white glue but for a quicker and 1356069

, Amaco® Cloud Clay® - Blue, 4 oz.
stronger bond they can be attached using hot glue or an

1361983 Amaco® Cloud Clay® Assorted Colors
Classroom Pack, 6 lbs.

085819 Chenille Stems - Assorted Colors, 12",

industrial adhesive.

Notes: To mount the butterfly pictured in this lesson
plan. | cut a water bottle in half and used a light Velcro®

to attach it to the back of each wing. The words from the Pack of 10.0
book were printed on a plotter printer and the body of the 1402967 Amaco® Rice Paste, 8 oz.
butterfly was attached to the board using thin Velcro® as 248477 School Smart® Diamond Dust Glitter,
well. The finished product is very lightweight. 1 lb.
National Standards Additional Materials

Content Standard #1: Understanding and applying media, Plastic wrap

techniques and processes. .
a P Heavy weight paper towel or

Content Standard #2: Using knowledge of structures and wrapping paper tube
functions.

Masking tape

Content Standard #6: Making connections between visual art
Newspaper

and other disciplines

Empty water bottle (12 0z.) cut in
half lengthwise — to use under wings
for support in mounting (if desired)

White glue, Hot glue or Industrial
Glue

Scissors
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Let Our Experts Help YOU!

Our knowledgeable Art Consultants are degreed Art Educators
and Professional Artists with years of teaching experience in
K-12 Art Education. They can provide in-service and professional
development activities.

Workshops

We do over 200 workshops a year. They can be created for
elementary, middle, high school and college level art teachers.
Some of our workshops consist of: product applications, new
product review, arts integration, multicultural activities, art
education and methods class workshops, adaptive arts and

Art Consultants supplier specific workshops.

New Jersey South Texas

Phyllis Annett, resident of New Jersey Joe Culotta, resident of Texas

cell phone: 862-223-9145 cell phone: 281-772-1759

phyllis.annett@schoolspecialty.com joe.culotta@schoolspecialty.com

Florida Wisconsin and lllinois

Edwin Leary, resident of Florida Carol Miller, resident of Wisconsin

cell phone: 727-599-9636 cell phone: 414-350-1921

ed.leary@schoolspecialty.com carol.miller@schoolspecialty.com

Ohio and Michigan North and South Carolina

Kathryn Cahill, resident of Ohio Nadine Dresbach, resident of South Carolina

cell phone: 614-271-1845 cell phone: 803-524-9509

kathryn.cahill@schoolspecialty.com nadine.dresbach@schoolspecialty.com If You Are Outside

North Texas and Virginia, Maryland An Art Consultant’s Territory
Western Louisiana and Washington, DC Contact your local School Specialty Account Manager
Eric Orr, resident of Texas Meredith Ose, resident of Virginia for assistance. Call 1-800-558-6696
cell phone: 940-765-8821 cell phone: 804-239-7340

eric.orr@schoolspecialty.com meredith.ose@schoolspecialty.com

Sales Manager

Mary Reilly, resident of Wisconsin
Cell phone: 262-352-5726

mary.reilly@schoolspecialty.com
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