Standard Guitor chord chart

Learning Blues Guitar

I have been teaching guitar professionally since 1992, when Don’t Fret Guitar Instruction was established. Over the years, I have taught countless students (beginners to advanced) how to play or improve their chops. Past students include four members of PROTEST THE HERO.

With this book, my goal is to relate the scales with chords and rhythms as opposed to just learning solos or licks and having no idea how to apply them. Good rhythm playing and knowledge is crucial to good soloing and vice versa. This comes through understanding the relationship between chords and scales. This book provides that important foundation.

The book is unique in the fact that each chapter is based around a different key signature and an open (contains unfretted notes), pattern of the pentatonic scale. There are five chapters covering the key signatures of E, A, D, G and C, and the five open ‘box patterns’ (scale patterns) of the pentatonic scale. Eventually all the box patterns are covered, from the open strings to the fifteenth fret.

There is no endless scale practice or useless licks to learn. Instead, each chapter begins with a chord progression, moves into various rhythm patterns derived from the chord progression, and then culminates with solos based on the scale and key covered. These solos tie in with the chord progression and rhythm patterns to form a complete lesson for each chapter.

The book is progressive. Upon completion, the student will have a solid foundation in blues guitar, and will understand the rhythm, lead connection.

The book is best studied from beginning to end, without slighting any material. All theory is explained in the simplest terms. There are fretboard diagrams for the scales, chord grids, and photos of hand positions as well as videos posted on YouTube to aid in the learning process.

It is best, but not necessary, to have a knowledge of barre and open chord shapes before beginning this course. All the chords have fretboard grids associated with them.

Good luck and have fun. Music is a celebration. Enjoy!

Lorne K. Hemmerling
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Chords

All these chord shapes are fairly common voicings. Make sure you have the right fingering and fret positions. None of them contain open strings, all are movable. Try playing them on different frets, but always be aware of the name of the chord. Eg: move the Bbm7 one fret higher and you are playing Bm7.

To hear the sound that can be created, try the ever popular I II Vprogression. In this key, play theAbMaj7 voicing at the end of the first line, then move to the Bbm7 and Eb7 shapes at the beginning of the line. This is an incredibly, pleasing sound to the ear. Practice this up and down the fretboard. Also, try 'grabbing' the chords, instead of strumming. Play the bass note (the lowest note of the chord) with your thumb, the remaining notes with the fingers of your strumming hand. I found the Dm7b5 to be the hardest to finger cleanly, it's very hard to cram the second, third and fourth finger into the tenth fret at the same time. This chord (like so many others), can be voiced in a different area of the fretboard. In fact, the chord can be found in the fifth position, exactly the same fingering as a Bb9. Chord spelling is: D (root on the fifth string, fifth fret), Ab (flat fifth, fourth string, sixth fret), C (minor seventh, third string, fifth fret), F (minor third, second string, sixth fret). Many chords have exactly the same fingering but more than one name. It all depends on the intervals contained in the fingering.

An extreme example: an open CMaj7 chord could be named an Em#5. It's a bit of a stretch, but it is technically correct. Intervallic structure is: C (sharp fifth, fifth string, third fret) E (root, fourth string, second fret), G (minor third, open third string), B (fifth, open second string), E (root, open first string). Also, there are many more positionsto play the chords in. During the chord melody arrangement, I have moved many of the voicings to different positions to accommodate the melody.
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